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November 2005

Dear Educator:

Thank you for your interest in using our Arts Classroom-Based Performance Assessments (CBPAs) as an integral
part of your arts instruction in dance, music, theatre, and/or visual arts. These items are a part of the Washington
Classroom-Based Performance Assessments (WCBPAs) in The Arts (dance, music, theatre, and visual arts).

Performance Assessments require students to construct their own answers in some method and form of 
creating, performing, and responding to the assessment prompt and expectations. The Arts Assessment Leadership
Team (AALT) wrote and revised the items included in this booklet between 2003 and 2005 for use by Washington
State teachers and other educators under the leadership of The Arts Program, Program Supervisor, and the Office
of Superintendent of Public Instruction (OSPI). Sixty total items have been developed for the four arts disciplines
of dance, music, theatre, and visual arts. Fifteen items for each arts discipline, which includes five items each at
the benchmark levels of Grades 5, 8, and 10 (high school) will be available online for use by educators in January 2006.

The purpose of any of the arts CBPAs is four-fold:
1. Inform teachers immediately if students know and are able to do what is expected of them to 

demonstrate their understanding of the arts discipline at the benchmark levels of Grades 5, 8,
and high school (10 or above).

2. Inform teachers regarding their instruction, i.e., strength, weaknesses, and gaps to be addressed.
3. Enhance and become a part of instruction and a tool to measure if learning has occurred 

and how well.
4. Model high quality CBPAs aligned with our Arts Essential Academic Learning Requirements 

(EALRs) by including:
a. Directions for Administration for all of the items in a selected arts discipline (i.e., dance,

music, theatre, or visual arts) for a comprehensive, sequential, standards-based picture of how
instruction, over time, occurs and increases in difficulty and expectations.

b. Student Task Booklets for all of the items in a selected arts discipline (i.e., dance, music,
theatre, or visual arts).

c. Rubrics for scoring each item.
d. Test Coordinator’s Manual to provide information to the test coordinators and/or teachers 

regarding successful implementation and use of these assessments in their schools and districts.
(This document is located on the assessment link under Test Coordinator’s Manual).

Please Note:
1. Any assessment item is to be incorporated into classroom instruction.
2. Any assessment item is to be administered in a safe, appropriately supervised environment following 

district policy and procedures.
3. Accommodations based upon student IEP or 504 plan determine the administration of 

any assessment.

In order to assist you in your efforts in understanding and using these items, please access our OSPI Arts
Web site at: http://www.k12.wa.us/CurriculumInstruct/arts for helpful information.

We believe that these arts CBPAs will inform, teach, and inspire arts education in each and every classroom,
school, and district that has the incentive and vision to use them. We welcome your feedback and look forward to
your participation as leaders in your district and participants in our current and future arts assessments and staff
development for Washington State. Our efforts are to support, promote, implement, and measure arts instruction
in Washington State for all learners. More arts education will occur for students wherever these assessments 
are given!

Sincerely,

Greg Hall AnnRené Joseph
Assistant Superintendent, Program Supervisor, The Arts
Assessment and Research Curriculum, Instruction, Assessment

ajoseph@ospi.wednet.edu
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Directions for Administering the 
Washington Classroom-Based Performance Assessment (WCBPA)

Arts Performance Assessment
Grade 5 Music
All-Star Cast

Introduction

This document contains information essential to the administration of the Washington
Classroom-Based Performance Assessment (WCBPA) Arts Performance Assessment of Music,
Grade 5, All-Star Cast. Prior to administration, all students should have received
instruction in the skills and concepts being assessed. Please read this information carefully
before administering the performance assessment.

Test Administration Expectations

• This assessment item is to be incorporated into classroom instruction.
• This assessment item is to be administered in a safe, appropriately supervised 

environment following district policy and procedures.
• Accommodations based upon student IEP or 504 plan determine the administration of 

this assessment.

Description of the Performance Assessment

Students taking this performance assessment will respond to a performance task.

• Performance tasks ask the students to individually perform a solo sight-singing 
exercise based on the criteria outlined in the task. All performances must be recorded 
by videotape to facilitate scoring and to document each student’s performance.

Materials and Resources

Teachers will need the following materials and resources to complete this performance
assessment:

• classroom set of reproduced student tasks, including the glossary of terms,
• classroom set of reproduced sight-singing exercises,
• private performance space, and 
• video recording device and tape.

Teacher Preparation Guidelines

• This assessment is a solo/individual performance.
• Reproduce a classroom set of student task directions, glossary of terms, and 

sight-singing exercises from this booklet.
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• Students at the elementary level may be more successful using the sight-singing 
exercise in the key of F major. Young voices are pitched higher than an adult’s voice.
Assign each student one of the sight-singing exercises when they are ready to begin 
practicing. All students should not be assigned the same exercise.

• Students may choose to write symbols on the music during the 1 minute practice as an
aid to performance (e.g., scale numbers, solfège, note names, neutral syllable)

• Students should be videotaped immediately following their practice time.
• Students should have two opportunities to perform the selection while being 

videotaped.
• Videotape each student’s performance privately.
• Video setup needs to be in a defined space so the performer can be seen at all times.
• Students need to be coached by the teacher to face the video recorder while performing.
• Prior to administering the task, assign each student one of the six exercises from the 

sight-singing exercise sheets. All students should not be assigned the same exercise.
• The student should be allowed the freedom to choose a method for performing the task 

(solfège, neutral syllable, humming, or whistling).
• The student should not have access to a pitched instrument.
• The teacher needs to set up the classroom with a private performance area.
• The teacher may assist the student in finding a starting pitch or allow the student to 

choose a pitch that is comfortable. The teacher should encourage each student to 
establish his or her own tonality by having the student sing an ascending and 
descending scale from his or her starting pitch and a 1, 3, 5, 3, 1 arpeggio.

• Students are encouraged to use kinesthetic approaches such as solfège or fingerings 
without instruments. The teacher may also encourage the student to establish a steady
beat. This procedure should continue with the subsequent students.

• Students should be prompted to clearly say their name/number and their current 
grade level into the recording device before they begin their performance.

• Each student will have two opportunities to perform the exercise while being recorded.
• Sight-singing exercises should be collected at the end of each performance.
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Recommendation for Time Management

Teachers may administer the task in the way that is most practical for their classroom and the
allotted time periods. The following two-day model is an example of how to administer
the task. This task should be administered in 1 to 2 days. This sample time frame is based on a
30–45 minute class session for specialist and classroom teachers. Each individual instructor
should tailor the administration of the task to his/her available class time and
schedule.

Day One Estimated Time:
• 15 minutes: The teacher provides the class with the task and reads it aloud.

The students may ask questions. The teacher answers any questions asked.

• 15 minutes: Each student has 1 minute to study the assigned sight-singing
exercise. Immediately following the practice, the student will have two
opportunities to perform the exercise while being videotaped.

Day Two Estimated Time:
• 30 minutes: Each remaining student will have 1 minute to study the assigned

sight-singing exercise. Immediately following the practice, the student will
have two opportunities to perform the exercise while being videotaped.

Test Administration

Students may have as much time as they need to complete the task. All students who
remain productively engaged in the task should be allowed to finish their work. In some cases,
a few students may require considerably more time to complete the task than most students;
therefore, you may wish to move these students to a new location to finish. In other cases, the
teacher’s knowledge of some students’ work habits or special needs may suggest that students
who work very slowly should be tested separately or grouped with similar students for the test.

Provide the class with the reproduced student tasks prior to beginning the task. The students
will receive the task that follows. Instruct the students to look at the task. Have the students
read the directions to themselves as you read them aloud. Answer any questions the students
may have before you instruct them to begin.

Say: Today you will take the Grade 5 Washington Classroom-Based
Performance Assessment (WCBPA) Arts Performance Assessment of Music
entitled “All-Star Cast.”
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All-Star Cast 

You will be given one exercise to sight-sing. The director explains that you should sing the two
measures of music in one of the following ways:

• using scale numbers (1, 2, 3, etc.),
• using solfège (do, re, mi, etc.),
• using note names (C, D, E, etc.),
• using a neutral syllable (loo, too, doo, or a different syllable of your choice), or 
• humming or whistling.

Choose a method that you are comfortable singing.

The director explains that you need to meet the following task requirements during your
audition:

• Sing each note with its correct rhythmic value.
• Sing with a steady beat.
• Sing each pitch accurately according to the starting pitch you choose.

The director has given you 1 minute to study the audition task before performing for your
teacher.

Your school is presenting a brand new musical entitled “Calling All All-Stars.” The
music director needs singers to fill all parts in the cast. You want to be selected for a
part in the musical. You must complete an audition to participate in the musical. The
results of this audition will determine your role in “Calling All All-Stars.”

The director asks you to sight-sing two measures of music. Sight-singing is the ability
to sing a piece of music that you have never seen before. You will be given two
measures of music and will choose a starting pitch that is comfortable for your voice
range. You will have time to practice before performing the selection without stopping.
You will have two chances to perform the selection while being videotaped.
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Key of C Major

Note: If the student’s voice is low or changing, use the key of C major.

GoOn
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Key of F Major

Note: If the student’s voice is high, use the key of F major.

STOP



Washington Classroom-Based Performance Assessment (WCBPA)
Arts Performance Assessment

Grade 5
All-Star Cast

Music Glossary

audition—a performance for a judge that will determine placement or eligibility for an
activity

beat—the steady pulse in music

note—a symbol used for a musical tone

note value—a symbol used to show how long a tone should be held: expressed as a whole and
its parts, including half note, quarter note, eighth note, etc.

pitch—the highness or lowness of a note

rhythmic value—note value and rest value

scale—a series of tones belonging to any key

solfège—the use of do, re, mi, fa, so, la, ti, do for singing pitches

10
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Grade 5
All-Star Cast 

Rubrics

4 A 4-point response: The student demonstrates a thorough understanding of 
rhythm and steady beat by:
• performing the exercise with no rhythmic errors, and
• maintaining a steady beat.

3 A 3-point response: The student demonstrates an adequate understanding of
rhythm and steady beat by:
• performing the exercise with one rhythmic error, and
• maintaining a steady beat.
OR
• performing the exercise with no rhythmic errors, and
• performing with an irregular beat.

2 A 2-point response: The student demonstrates a partial understanding of 
rhythm and steady beat by:
• performing the exercise with two or three rhythmic errors, and
• maintaining a steady beat.
OR
• performing the exercise with one rhythmic error, and
• performing with an irregular beat.

1 A 1-point response: The student demonstrates minimal understanding of 
rhythm and steady beat by:
• performing the exercise with four or five rhythmic errors, and
• maintaining a steady beat.
OR
• performing the exercise with two or three rhythmic errors, and
• performing with an irregular beat.

0 A 0-point response: The student demonstrates no understanding of rhythm 
and steady beat by performing the exercise with six or more rhythmic errors 
and without maintaining a steady beat, or is unable or unwilling to perform 
the exercise.

Performing—Rhythm and Steady Beat Rubric (1.1.1)



4 A 4-point response: The student demonstrates a thorough understanding of
intervals and key by:
• performing the exercise within the selected key,
• maintaining a tonal center based on the chosen starting pitch, and
• performing the interval changes with no errors.

3 A 3-point response: The student demonstrates an adequate understanding of
intervals and key by:
• performing the exercise within the selected key,
• maintaining a tonal center based on the chosen starting pitch, and
• performing the interval changes, making one or two errors.

2 A 2-point response: The student demonstrates a partial understanding of
intervals and key by:
• performing the exercise within the selected key,
• maintaining a tonal center based on the chosen starting pitch, and
• performing the interval changes with three to four errors.
OR
• performing the exercise outside the selected key,
• being unable to maintain a tonal center based on the chosen starting 

pitch, and
• performing the interval changes with one to two errors.

1 A 1-point response: The student demonstrates minimal understanding of 
intervals and key by:
• performing the exercise within the selected key,
• maintaining a tonal center based on the chosen starting pitch, and
• performing the interval changes with five or more errors.
OR
• performing the exercise outside the selected key,
• being unable to maintain a tonal center based on the chosen starting 

pitch, and
• performing the interval changes with three or four errors.

0 A 0-point response: The student demonstrates no understanding of intervals 
and key by:
• performing the exercise outside the selected key,
• being unable to maintain a tonal center based on the chosen starting 

pitch, and
• performing the interval changes with six or more errors.
OR
The student is unable or unwilling to perform the exercise.

Performing—Intervals and Key Rubric (1.2)

12





Directions for Administering the 
Washington Classroom-Based Performance Assessment (WCBPA)

Arts Performance Assessment
Grade 5 Music

Cartoon Soundtrack

Introduction

This document contains information essential to the administration of the Washington
Classroom-Based Performance Assessment (WCBPA) Arts Performance Assessment of Music,
Grade 5, Cartoon Soundtrack. Prior to administration, all students should have received
instruction in the skills and concepts being assessed. Please read this information carefully
before administering the performance assessment.

Test Administration Expectations

• This assessment item is to be incorporated into classroom instruction.
• This assessment item is to be administered in a safe, appropriately supervised 

environment following district policy and procedures.
• Accommodations based upon student IEP or 504 plan determine the administration

of this assessment.

Description of the Performance Assessment

Students taking this performance assessment will respond to a performance task.

• Performance tasks ask the students to individually create and perform a solo
performance based on the criteria outlined in the task. All performances must be
recorded by videotape to facilitate scoring and to document each student’s
performance.

• Response sheets are provided for notes and work. All written work must be completed
on these student response sheets.

Materials and Resources

Teachers will need the following materials and resources to complete this performance
assessment:

• classroom set of reproduced student tasks, including the glossary of terms,
• classroom set of workspace and final product sheets,
• pencils and erasers,
• a variety of unpitched percussion instruments,
• a classroom setup with performance and audience area, and
• video recording device and tape.
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Teacher Preparation Guidelines

• This assessment is a solo/individual performance.
• Reproduce a classroom set of student task directions, glossary of terms, and student 

response sheets from this booklet.
• Some unpitched percussion instruments are rhythm sticks, maracas, hand drum,

tambourine, etc.
• Video setup needs to be in a defined space so the performer can be seen at all times.
• Students need to be coached by the teacher to face the video recorder 

while performing.
• Students should be prompted to clearly say their name/number and their 

current grade level into the recording device before they begin their performance.
• Students must include their name/number on their response sheet.

Recommendation for Time Management

Teachers may administer the task in the way that is most practical for their classroom and the
allotted time periods. The following three-day model is an example of how to administer
the task. This task should be administered in 2 to 3 days. This sample time frame is based on a
30–45 minute class session for specialist and classroom teachers. Each individual instructor
should tailor the administration of the task to his/her available class time and
schedule.

Day One Estimated Time:
• 10 minutes: The teacher provides the class with the task and reads it aloud.

The students may ask questions. The teacher answers any questions asked.

• 15 minutes: The students create their four measures of rhythm and record
them on the workspace and final product sheets.

• 5 minutes: The teacher collects all materials.

Day Two Estimated Time:
• 5 minutes: The teacher distributes materials to the students.

• 10 minutes: The students finish recording their rhythmic pieces on the final
product sheet and practice their piece.

• 10 minutes: The students perform their composition twice while being
recorded.

• 5 minutes: The teacher collects all materials.

Day Three Estimated Time:
• 5 minutes: The teacher distributes materials to the students.

• 20 minutes: The teacher records the remaining students. The students
perform their composition twice while being recorded.

• 5 minutes: The teacher collects all materials.

15



Test Administration

Students may have as much time as they need to complete the task. All students who
remain productively engaged in the task should be allowed to finish their work. In some cases,
a few students may require considerably more time to complete the task than most students;
therefore, you may wish to move these students to a new location to finish. In other cases, the
teacher’s knowledge of some students’ work habits or special needs may suggest that students
who work very slowly should be tested separately or grouped with similar students for the test.

Provide the class with the reproduced student tasks prior to beginning the task. The students
will receive the task that follows. Instruct the students to look at the task. Have the students
read the directions to themselves as you read them aloud. Answer any questions the students
may have before you instruct them to begin.

Say: Today you will take the Grade 5 Washington Classroom-Based
Performance Assessment (WCBPA) Arts Performance Assessment of Music
entitled “Cartoon Soundtrack.”
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Cartoon Soundtrack

The director explains that you should meet the following task requirements when creating
your rhythmic piece:

• Write your piece in the blank measures provided.
• Use a 4/4 time signature and include the correct number of beats in each measure.
• Use each of the following notes and rests at least once to create a varied rhythm:

• half note,
• quarter note,
• paired eighth notes, and
• quarter rest.

• Use both p—piano (quiet) and f —forte (loud) at least once in your piece.
• Write these dynamic markings (p and f) under the rhythmic notation.

The director explains that you must meet the following task requirements when performing
your composition:

• Use unpitched percussion instruments for your performance (e.g., rhythm sticks,
maracas, hand drum, tambourine, etc.).

• Play the piece exactly as you wrote it with the correct note values, rest values, and
dynamics.

• Play the rhythm with a steady beat.

You will have 15 minutes to create your four measures of rhythm and write the rhythm on
the provided student response sheet. You will have time to practice your piece two times prior
to being videotaped.

The director of a cartoon studio has developed a new character for an upcoming movie.
The director is looking for a piece of music with interesting rhythm and dynamics for
the movie’s soundtrack. You want to be selected to compose music for the soundtrack.

The director has asked that you create and perform a rhythmic piece that is four
measures long. The director is interested in your use of rhythm and dynamics. You will
have time to practice before performing the piece on an unpitched percussion
instrument. The performance should be played without stopping. You will have two
chances to perform the selection while being videotaped.

17 GoOn
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Washington Classroom-Based Performance Assessment (WCBPA)
Arts Performance Assessment

Grade 5
Cartoon Soundtrack

Music Glossary

beat—the steady pulse in music

dynamics—the loudness and quietness of sound 

pianissimo (pp)—very quiet

piano (p)—quiet

mezzo-piano (mp)—medium quiet

mezzo-forte (m�)—medium loud

forte (�)—loud

fortissimo (��)—very loud

measure—the space between the bar lines

notation—the writing of notes and symbols

note—a symbol used for a musical tone

note value—a symbol used to show how long a tone should be held: expressed as a whole and
its parts, including half note, quarter note, eighth note, etc.

paired eighth notes—two eighth notes barred together

rest—a symbol used to mark a period of silence for a specific amount of time

rhythm—the pattern of musical movement through time

time signature—figures written on the staff at the beginning of the composition showing the
number of beats used in a measure and what type of note equals one beat

unpitched instrument—the alternative definition for some percussive instruments

20



Grade 5
Cartoon Soundtrack

Rubrics

4 A 4-point response: The student demonstrates a thorough understanding of 
rhythm and steady beat by meeting all of the four task requirements listed 
below:
• writes a four measure piece with four beats in each measure,
• uses each of the following notes and rests at least once in the 

rhythmic piece:
• half note,
• quarter note,
• paired eighth notes, and
• quarter rest.

• writes the dynamic marking of piano (p) under the rhythmic 
notation, and

• writes the dynamic marking of forte (f) under the rhythmic notation.
3 A 3-point response: The student demonstrates an adequate understanding of

rhythm and steady beat by meeting three of the four task requirements listed
above.

2 A 2-point response: The student demonstrates a partial understanding of 
rhythm and steady beat by meeting two of the four task requirements listed 
above.

1 A 1-point response: The student demonstrates a minimal understanding of 
rhythm and steady beat by meeting one of the four task requirements listed 
above.

0 A 0-point response: The student demonstrates no understanding of rhythm 
and steady beat by meeting none of the four task requirements listed above.

Creating Rubric (1.1.1)
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4 A 4-point response: The student demonstrates a thorough understanding of 
rhythm and dynamics by meeting the two task requirements listed below:
• performing rhythms as written, and 
• performing dynamics as written.

3 A 3-point response: The student demonstrates an adequate understanding of
rhythm and dynamics by:
• performing with one or two rhythmic errors, and
• performing dynamics as written.
OR
• performing rhythm as written, and

performing without dynamics as written.
2 A 2-point response: The student demonstrates a partial understanding of 

rhythm and dynamics by:
• performing with three or four rhythmic errors, and
• performing dynamics as written.
OR
• performing with one or two rhythmic errors, and

performing without dynamics as written.
1 A 1-point response: The student demonstrates a minimal understanding of 

rhythm and dynamics by:
• performing with five or more rhythmic errors, and
• performing dynamics as written.
OR
• performing with three or four rhythmic errors, and
• performing without dynamics as written.

0 A 0-point response: The student demonstrates no understanding of rhythm 
and dynamics by performing the rhythm with six or more errors and not 
performing the dynamics as written, or is unable or unwilling to perform the 
exercise.

Performing Rubric (1.1.1)
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Directions for Administering the 
Washington Classroom-Based Performance Assessment (WCBPA)

Arts Performance Assessment
Grade 5 Music

Come to the Fair

Introduction

This document contains information essential to the administration of the Washington
Classroom-Based Performance Assessment (WCBPA) Arts Performance Assessment of Music,
Grade 5, Come to the Fair. Prior to administration, all students should have received
instruction in the skills and concepts being assessed. Please read this information carefully
before administering the performance assessment.

Test Administration Expectations

• This assessment item is to be incorporated into classroom instruction.
• This assessment item is to be administered in a safe, appropriately supervised 

environment following district policy and procedures.
• Accommodations based upon student IEP or 504 plan determine the administration

of this assessment.

Description of the Performance Assessment

Students taking this performance assessment will respond to a performance task and a series
of short-answer questions.

• Response sheets are provided for notes and work. All written work must be completed
on these student response sheets.

• Short-answer questions ask the students to supply a response that may be written or
verbal. All verbal responses must be recorded to facilitate scoring and to document
each student’s performance.

Materials and Resources

Teachers will need the following materials and resources to complete this performance
assessment:

• classroom set of reproduced student tasks, including the glossary of terms,
• classroom set of reproduced student response sheets,
• two samples of musical selections in different styles,
• pencils and erasers, and 
• audio and/or video recording device and tape (if needed for individual students).
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Teacher Preparation Guidelines

• This assessment is a solo/individual performance.
• Select two musical selections that contain both similarities and differences of tempo,

vocal and/or instrumental timbre, and dynamics.
• Identify the two musical selections and composers selected for this assessment. Put

this information on the student response sheet prior to copying the classroom set of
student task directions, glossary of terms, and student response sheets.

• Reproduce a classroom set of student task directions, glossary of terms, and student
response sheets from this booklet.

• When reproducing the response sheets, please do not copy the two pages back-to-back.
• Play the two musical selections three times, allowing 3 minutes for students to take

notes after each playing of the two selections.
• Video setup needs to be in a defined space so the performer can be seen at all times.
• As an option to a written response, video or audio recording may be used at the

teacher’s discretion. Students being recorded need to be coached to face the recording
device when responding. Students must have a copy of the response sheet when being
recorded.

• Students may dictate response sheet answers for the teachers to scribe.
• The teacher’s role during taping is to read questions. Students may use resources that

are visible in the testing classroom, but the teacher may not prompt or coach students
during the assessment.

• Students who respond in writing must include their name/number on the response
sheet.

Recommendation for Time Management

Teachers may administer the task in the way that is most practical for their classroom and the
allotted time periods. The following three-day model is an example of how to administer
the task. This task should be administered in 2 to 3 days. This sample time frame is based on a
30–45 minute class session for specialist and classroom teachers. Each individual instructor
should tailor the administration of the task to his/her available class time and
schedule.

Day One Estimated Time:
• 10 minutes: The teacher provides the class with the task and reads it aloud.

The students may ask questions. The teacher answers any questions asked
and distributes all materials.

• 15 minutes: The teacher plays each musical selection one time. The teacher
allows 3 minutes between playings for students to take notes.

• 5 minutes: The teacher collects all materials.
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Day Two Estimated Time:
• 5 minutes: The teacher distributes all materials to the students.

• 20 minutes: The students complete their response based on their notes for
either their written or videotaped response.

• 5 minutes: The teacher collects all student responses.

Day Three Estimated Time:
• 30 minutes: The teacher videotapes any students who respond verbally.

Test Administration

Students may have as much time as they need to complete the task. All students who
remain productively engaged in the task should be allowed to finish their work. In some cases,
a few students may require considerably more time to complete the task than most students;
therefore, you may wish to move these students to a new location to finish. In other cases, the
teacher’s knowledge of some students’ work habits or special needs may suggest that students
who work very slowly should be tested separately or grouped with similar students for the test.

Provide the class with the reproduced student tasks prior to beginning the task. The students
will receive the task that follows. Instruct the students to look at the task. Have students
read the directions to themselves as you read them aloud. Answer any questions the students
may have before you instruct them to begin.

Say: Today you will take the Grade 5 Washington Classroom-Based
Performance Assessment (WCBPA) Arts Performance Assessment of Music
entitled “Come to the Fair.”
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Come to the Fair

The newspaper editor explains that you must meet the following task requirements when
listening to the performance:

• Listen to each of the two musical selections.
• Listen for the tempo of the performance the first time it is played.
• Take notes about the tempo of the performance.
• Listen for the vocal and/or instrumental timbre of the performance the second time

it is played.
• Take notes about the vocal and/or instrumental timbre of the performance.
• Listen for the dynamics of the performance the third time it is played.
• Take notes about the dynamics of the performance.

The newspaper editor explains that you must meet the following task requirements when
responding:

• Select one of the elements of music for which you listened:
• tempo,
• vocal and/or instrumental timbre, or
• dynamics.

• Identify an element of music.
• Give an example of how this element of music is similar in both performances.
• Identify a second element of music.
• Give an example of how this element of music is different in each performance.
• Use music vocabulary correctly.

After each time the music samples are played, you will have 3 minutes to take notes on the
student response sheet. You will have 20 minutes to complete your response based on your
notes.

The World Cultural Music Fair is a traveling concert series with musicians from all
over the world. You are a music critic for a local newspaper. The newspaper editor has
asked you to write a review of the upcoming concert series. To help you prepare for
your review, the newspaper editor gives you a sample of two musical selections that
have been played during a previous performance of the concert series.

The two musical selections the newspaper editor has given you are composed by two
different musicians/composers. The editor requires that you listen to each musical
selection. After you have listened to each musical selection, the editor will give you
time to take notes about the musical elements used in each piece. Then you will need
to use your notes to compare and contrast the two musical selections.

27 GoOn



28

Student Name/Number:

Grade Level:

1) Use the chart below when taking notes about the two musical selections and the
elements of music in each selection. Your notes will not be scored.
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2) Name the element of music you chose (tempo, timbre, dynamics) that is similar
in both musical selections:

Using your notes, give an example of how this element of music is similar in both
musical selections:

3) Name the element of music you chose (tempo, timbre, dynamics) that is different
in each musical selection:

Using your notes, give an example of how this element of music is different in each
musical selection:
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Washington Classroom-Based Performance Assessment (WCBPA)
Arts Performance Assessment

Grade 5
Come to the Fair
Music Glossary

dynamics—the loudness and quietness of sound

pianissimo (pp)—very quiet

piano (p)—quiet

mezzo-piano (mp)—medium quiet

mezzo-forte (m�)—medium loud

forte (�)—loud

fortissimo (��)—very loud

expression—the use of the elements of music (such as tempo, dynamics, etc.) that create a
mood or feeling

music elements—the basic components that make up a musical work: beat/rhythm,
expression (dynamics, style, tempo, phrasing), form, harmony, melody, notation, pitch, texture,
timbre/tone color

tempo—the pace at which a piece of music is performed

largo—very slow

andante—medium slow

allegro—fast

presto—very fast

timbre—the unique sound of an instrument or voice

tone color—the shading (e.g., bright or dark) of the sound of an instrument or voice
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4 A 4-point response: Using appropriate music vocabulary, the student 
demonstrates a thorough understanding of the elements of music by meeting 
all of the four following task requirements listed below:
• identifies one element of music,
• gives an example of how this element is similar in both 

performances,
• identifies a second element of music, and
• gives an example of how this element is different in each 

performance.
3 A 3-point response: Using appropriate music vocabulary, the student 

demonstrates an adequate understanding of the elements of music by 
meeting three of the four task requirements listed above.

2 A 2-point response: Using appropriate music vocabulary, the student 
demonstrates a partial understanding of the elements of music by meeting 
two of the four task requirements listed above.

1 A 1-point response: Using appropriate music vocabulary, the student 
demonstrates a minimal understanding of the elements of music by meeting 
one of the four task requirements listed above.

0 A 0-point response: The student demonstrates no understanding of the 
elements of music by meeting none of the four task requirements listed above.

Responding Rubric (1.3)
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Directions for Administering the 
Washington Classroom-Based Performance Assessment (WCBPA)

Arts Performance Assessment
Grade 8 Music
Music Review

Introduction

This document contains information essential to the administration of the Washington
Classroom-Based Performance Assessment (WCBPA) Arts Performance Assessment of Music,
Grade 8, Music Review. Prior to administration, all students should have received instruction
in the skills and concepts being assessed. Please read this information carefully before
administering the performance assessment.

Test Administration Expectations

• This assessment item is to be incorporated into classroom instruction.
• This assessment item is to be administered in a safe, appropriately supervised 

environment following district policy and procedures.
• Accommodations based upon student IEP or 504 plan determine the administration of

this assessment.

Description of the Performance Assessment

Students taking this performance assessment will respond to a performance task.

• Response sheets are provided for notes and work. All written work must be completed
on these response sheets.

Materials and Resources

Teachers will need the following materials and resources to complete this performance
assessment:

• classroom set of reproduced student task directions, including the glossary of terms,
• classroom set of reproduced student response sheets,
• comfortable writing surface for students,
• pencils and erasers,
• appropriate musical selection (see Teacher Preparation Guidelines),
• CD or cassette player, and
• audio and/or video recording device and tape (if needed for individual students).

Teacher Preparation Guidelines

• This assessment is a solo/individual performance.
• Reproduce a classroom set of student task directions, glossary of terms, and student 

response sheets from this booklet.
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• Teachers should select an exemplary recording of music that clearly contains four or 
more musical elements from the task requirements. Prior to copying, write the name 
of the composition and the composer at the top of the student response sheet.

• Use a recording of a piece or excerpt of music that is 3 to 4 minutes long.
• When reproducing the student response sheet, do not put the two response pages 

back-to-back.
• Teachers should play the selection three times on the first day, allowing 3 to 5 

additional minutes after each playing so that students can take notes.
• Teachers should play the selection one final time on the second day before the 

students begin to write their reviews.
• Video setup needs to be in a defined space so the performer can be seen at all times.
• As an option to a written response, video or audio recording may be used at the 

teacher’s discretion. Students being recorded need to be coached to face the recording 
device when responding. Students must have a copy of the response sheet when being
recorded.

• Students may dictate response sheet answers for the teachers to scribe.
• The teacher’s role during taping is to read questions. Students may use resources 

that are visible in the testing classroom, but the teacher may not prompt or coach 
students during the assessment.

• Students should be prompted to clearly say their name/number and their 
current grade level into the recording device before they begin their performance.

• Students who respond in writing must include their assigned number on the response
sheet.

Recommendation for Time Management

Teachers may administer the task in the way that is most practical for their classroom and the
allotted time periods. The following two-day model is an example of how to administer
the task. This task should be administered in 1 to 2 days. This sample time frame is based on a
45–60 minute class session for specialist and classroom teachers. Each individual instructor
should tailor the administration of the task to his/her available class time and
schedule.

Day One Estimated Time:
• 15 minutes: The teacher provides the class with the task and reads it aloud.

The students should be provided with the Student Task Directions, the
glossary of terms, and the note-taking page. The students may ask questions.
The teacher answers any questions asked.

• 25 minutes: The teacher plays the selection three times, allowing 3 to 5
minutes after each playing for note taking.

• 5 minutes: The teacher collects all materials.
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Day Two Estimated Time:
• 5 minutes: The teacher distributes all materials to the students including the

note-taking page and the final review page. The teacher plays the selection one
final time.

• 20 minutes: The students complete their reviews.

• 5 minutes: The teacher collects reviews of students who respond in writing.

• 15 minutes: The teacher videotapes students who respond verbally.

Test Administration

Students may have as much time as they need to complete the task. All students who
remain productively engaged in the task should be allowed to finish their work. In some cases,
a few students may require considerably more time to complete the task than most students;
therefore, you may wish to move these students to a new location to finish. In other cases, the
teacher’s knowledge of some students’ work habits or special needs may suggest that students
who work very slowly should be tested separately or grouped with similar students for the test.

Provide the class with the reproduced student tasks prior to beginning the task. The students
will receive the task that follows. Instruct the students to look at the task. Have the students
read the directions to themselves as you read them aloud. Answer any questions the students
may have before you instruct them to begin.

Students are not being assessed on their writing ability. They are being assessed on their
knowledge and application of the elements of music using the responding process.

Say: Today you will take the Grade 8 Washington Classroom-Based
Performance Assessment (WCBPA) Arts Performance Assessment of Music
entitled “Music Review.”
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Music Review

The owner explains that you should meet the following task requirements when listening to
the music selection:

• Listen to the music selection at least three times.
• Listen and take notes about the style of the music selection the first time it is played.
• Listen and take notes about the tempo and dynamics of the music selection the

second time it is played.
• Listen and take notes about the timbre/tone color of the music selection the third

time it is played.

The owner explains that you must meet the following requirements in your music review:

• Explain how each of the following musical elements affects the feeling and/or mood of
the piece of music:
• style,
• tempo and dynamics, and
• timbre/tone color.

• Use correct music vocabulary and complete sentences.

After the performance is played each time, you will have 3 minutes to take notes on the
student response sheet. The owner has given you 30 minutes to complete your review based
on your notes.

You are working after school at a local music store. The owner wants to add a new
section to the store website—a section reviewing the musical characteristics of CDs,
performers, and individual songs. The owner has chosen you to be the reviewer for this
website.

The owner would like you to complete a sample music review. You will be given one
music selection to review. You will need to listen to a music selection and take notes
about the musical characteristics in the piece. You will then use your notes to write a
review of the performance discussing the musical characteristics. You will have time to
listen to the piece of music before writing the review.
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Note-Taking Page

Composition:

Composer:

1) Use the space below for notes about how each of the following musical
characteristics will be used in your review. Use correct music vocabulary.
Remember, your notes will not be scored.

Take notes about how each of the following musical elements affects the feeling
and/or mood of the piece.

Style:

Tempo:

Dynamics:

Timbre/tone color:
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Final Review Page

Student Name/Number:

Grade Level:

Composition:

Composer:

2) Use your notes to write your review in the space below. This is the page you will
submit to the music store owner. Remember to use complete sentences and 
correct music vocabulary. You must describe all of the following elements of 
music (style, tempo, dynamics, and timbre/tone color) and explain how they 
affect the feeling and/or mood of the musical selection.
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Washington Classroom-Based Performance Assessment (WCBPA)
Arts Performance Assessment

Grade 8
Music Review
Music Glossary

articulation—the degree to which notes are separated or connected, such as staccato 
or legato

dynamics—the loudness and quietness of sound 

pianissimo (pp)—very quiet

piano (p)—quiet

mezzo-piano (mp)—medium quiet

mezzo-forte (m�)—medium loud

forte (�)—loud

fortissimo (��)—very loud

form—the basic structure of a musical piece

harmony—sounding two or more tones at the same time

melody—a series of musical notes arranged one after another

music review—a description of how elements of music affect the feeling and/or mood of the
listener. The opinion of the writer is usually included in the music review.

purpose—music that is intended for a specific audience, storyline, event, mood, feeling,
and/or situation

rhythm—the pattern of musical movement through time

style—the unique manner of a piece of music created by a combination of musical elements
such as melody, harmony, and rhythm

tempo—the pace at which a piece of music is performed

largo—very slow

andante—medium slow

allegro—fast

presto—very fast

timbre—the unique sound of an instrument or voice

tone color—the shading (e.g., bright or dark) of the sound of an instrument or voice 
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Grade 8
Music Review 

Rubric

4 A 4-point response: The student demonstrates a thorough understanding of 
the elements of music by meeting all of the five task requirements listed
below:
• appropriately describes the style of the musical selection,
• appropriately describes the tempo of the musical selection, using correct 

music vocabulary (e.g., largo, andante, allegro, presto),
• appropriately describes the dynamics of the musical selection, using 

correct music vocabulary (e.g., pianissimo, piano, mezzo-piano,
mezzo-forte, forte, fortissimo),

• appropriately describes the timbre/tone color of the musical selection, and
• appropriately describes how the musical elements affect the feeling 

and/or mood of the selection.
3 A 3-point response: The student demonstrates an adequate understanding of 

the elements of music by meeting four of the five task requirements listed 
above.

2 A 2-point response: The student demonstrates a partial understanding of the
elements of music by meeting three of the five task requirements listed 
above.

1 A 1-point response: The student demonstrates a minimal understanding of 
the elements of music by meeting one or two of the five task requirements 
listed above.

0 A 0-point response: The student demonstrates no understanding of the 
elements of music by meeting none of the five task requirements listed above.

Responding—Elements of Music Rubric (1.1.1)
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Directions for Administering the 
Washington Classroom-Based Performance Assessment (WCBPA)

Arts Performance Assessment
Grade 8 Music

Stepping to the Rhythm

Introduction

This document contains information essential to the administration of the Washington
Classroom-Based Performance Assessment (WCBPA) Arts Performance Assessment of Music,
Grade 8, Stepping to the Rhythm. Prior to administration, all students should have
received instruction in the skills and concepts being assessed. Please read this information
carefully before administering the performance assessment.

Test Administration Expectations

• This assessment item is to be incorporated into classroom instruction.
• This assessment item is to be administered in a safe, appropriately supervised 

environment following district policy and procedures.
• Accommodations based upon student IEP or 504 plan determine the administration of

this assessment.

Description of the Performance Assessment

Students taking this performance assessment will respond to a performance task.

• Performance tasks ask the students to individually create and perform a solo
performance based on the criteria outlined in the task. All performances must be
recorded by videotape to facilitate scoring and to document each student’s
performance.

Materials and Resources

Teachers will need the following materials and resources to complete this performance
assessment:

• classroom set of reproduced student tasks, including the glossary of terms,
• classroom set of reproduced sight-reading exercises,
• video recording device and tape, and 
• private performance space for videotaping, if possible.

Teacher Preparation Guidelines

• This assessment is a solo/individual performance.
• Reproduce a classroom set of student task directions, sight-reading exercises, and

glossary of terms from this booklet.
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• Assign the students one of the sight-reading exercises when they are ready to begin,
and collect it at the end of each performance.

• Video setup needs to be in a defined space so the performer can be heard and seen at
all times.

• Students need to be coached by the teacher to face the video recorder while
performing.

• Students should be prompted to clearly say their name/number and their current 
grade level, which exercise they are performing, and their chosen tempo marking into
the recording device before they begin their performance. Students should also be
reminded to begin with a count-off preparatory measure.

Recommendation for Time Management

Teachers may administer the task in the way that is most practical for their classroom and the
allotted time periods. The following two-day model is an example of how to administer
the task. This task should be administered in 2 to 3 days. This sample time frame is based on a
45–60 minute class session for specialist and classroom teachers. Each individual instructor
should tailor the administration of the task to his/her available class time and
schedule.

Day One Estimated Time:
• 15 minutes: The teacher provides the class with the task and reads it aloud.

The students may ask questions. The teacher answers any questions asked.

• 30 minutes: The students have 2 minutes to view the assigned sight-reading
exercise. Immediately following the practice, each student will have two
opportunities to perform the exercise while being recorded.

• 5 minutes: The teacher collects all materials.

Day Two Estimated Time:
• 5 minutes: The teacher distributes materials to the students.

• 45 minutes: The remaining students have 2 minutes to view the assigned
sight-reading exercise. Immediately following the 2 minutes, each student will
have two opportunities to perform the exercise while being recorded.

• 5 minutes: The teacher collects all materials.
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Test Administration

Students may have as much time as they need to complete the task. All students who
remain productively engaged in the task should be allowed to finish their work. In some cases,
a few students may require considerably more time to complete the task than most students;
therefore, you may wish to move these students to a new location to finish. In other cases, the
teacher’s knowledge of some students’ work habits or special needs may suggest that students
who work very slowly should be tested separately or grouped with similar students for the test.

Prior to administering the task, assign each student one of the three exercises from the sight-
reading exercise sheets. All students should not be assigned the same exercise. Each student
will have two opportunities to perform the exercise while being videotaped.

Provide the class with the reproduced student tasks prior to beginning the task. The students
will receive the task that follows. Instruct the students to look at the task. Have the students
read the directions to themselves as you read them aloud. Answer any questions the students
may have before you instruct them to begin.

Say: Today you will take the Grade 8 Washington Classroom-Based
Performance Assessment (WCBPA) Arts Performance Assessment of Music
entitled “Stepping to the Rhythm.”
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Stepping to the Rhythm

You will be given one exercise to sight-read. The stepping club advisor explains that you must
meet the following task requirements to demonstrate your skill:

• Perform the rhythms using body percussion (clapping, snapping fingers, stomping
feet, etc.) and/or voice (speaking, chanting, or saying the rhythms).

• State the tempo you will use for your performance (largo, andante, allegro, presto).
• Count off one preparatory measure before you begin.
• Perform each note and rest accurately according to the tempo of your choice.
• Perform with a steady beat.

You will have 2 minutes to view the selection before performing for your teacher.

A step-dancing club is starting at your school, and the stepping club advisor is looking
for members who want to perform the music. Step dancing, or “stepping,” uses different
parts of the body to make percussion sounds by clapping, snapping fingers, and
stomping feet. You want to be selected as a member of the stepping club.

To demonstrate your skill, the stepping club advisor asks you to sight-read and
perform the rhythms in eight measures of music using body percussion. Sight-reading
is the ability to read and perform a piece of music you have never seen before. You will
be given eight measures of music and will choose a starting tempo that is comfortable
for you. You will have time to view the selection before performing it without stopping.
You will have two chances to perform the selection while being recorded.
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Washington Classroom-Based Performance Assessment (WCBPA)
Arts Performance Assessment

Grade 8
Stepping to the Rhythm

Music Glossary

beat—the steady pulse in music

body percussion—using different parts of the body to make percussive sounds

measure—the space between the bar lines

note—a symbol used for a musical tone

rest—a symbol used to mark a period of silence for a specific amount of time

rhythmic value—note value and rest value

sight-reading—the ability to read and perform a piece of music you have never seen before

tempo—the pace at which a piece of music is performed

largo—very slow

andante—medium slow

allegro—fast

presto—very fast

time signature—numbers written on the staff showing the number of beats in a measure
and what type of note equals one beat
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4 A 4-point response: The student demonstrates a thorough understanding of
performing rhythm and tempo by meeting all of the four task requirements 
listed below:
• states the chosen tempo and counts off one preparatory measure,
• performs each note and rest in measures one through four with the 

correct rhythmic value,
• performs each note and rest in measures five through eight with the 

correct rhythmic value, and 
• performs with a steady beat.

3 A 3-point response: The student demonstrates an adequate understanding of
performing rhythm and tempo by meeting three of the four task requirements
listed above.

2 A 2-point response: The student demonstrates a partial understanding of
performing rhythm and tempo by meeting two of the four task requirements 
listed above.

1 A 1-point response: The student demonstrates a minimal understanding of
performing rhythm and tempo by meeting one of the four task requirements 
listed above.

0 A 0-point response: The student demonstrates no understanding of the 
concept of performing rhythm and tempo by meeting none of the four task 
requirements listed above.

Performing Rubric (1.1.1)
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Directions for Administering the 
Washington Classroom-Based Performance Assessment (WCBPA)

Arts Performance Assessment
Grade 10 Music
Sounds of Music

Introduction

This document contains information essential to the administration of the Washington
Classroom-Based Performance Assessment (WCBPA) Arts Performance Assessment of Music,
Grade 10, Sounds of Music. Prior to administration, all students should have received
instruction in the skills and concepts being assessed. Please read this information carefully
before administering the performance assessment.

Test Administration Expectations

• This assessment item is to be incorporated into classroom instruction.
• This assessment item is to be administered in a safe, appropriately supervised 

environment following district policy and procedures.
• Accommodations based upon student IEP or 504 plan determine the administration of

this assessment.

Description of the Performance Assessment

Students taking this performance assessment will respond to a performance task.

• Performance tasks ask the students to individually create and perform a solo
performance based on the criteria outlined in the task. All performances must be
recorded by videotape to facilitate scoring and to document each student’s
performance.

Materials and Resources

Teachers will need the following materials and resources to complete this performance
assessment:

• classroom set of reproduced student tasks, including the glossary of terms,
• classroom set of reproduced sight-reading exercises,
• a selection of pitched and unpitched instruments,
• video recording device and tape, and
• private performance space for videotaping, if possible.

Teacher Preparation Guidelines

• This assessment is a solo/individual performance.
• Reproduce a classroom set of student task directions, sight-reading exercises, and

glossary of terms from this booklet.
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• Assign the students one of the sight-reading exercises when they are ready to begin
and collect it at the end of each performance.

• Students may use their voice or any other instrument of their choice. Because this
task is not assessing pitch, percussionists may play on pitched or unpitched
instruments.

• If possible, videotape each student’s performance privately.
• Students should have two opportunities to perform for the teacher while being

videotaped.
• Video setup needs to be in a defined space so the performer can be seen and heard at

all times.
• Students need to be coached by the teacher to face the video recorder while

performing.
• Students should be prompted to clearly say their name/number, their current grade

level, their chosen tempo, and which exercise they are performing into the recording
device before they begin their performance.

Recommendation for Time Management

Teachers may administer the task in the way that is most practical for their classroom and the
allotted time periods. The following two-day model is an example of how to administer
the task. This task should be administered in 2 to 3 days. This sample time frame is based on a
45–60 minute class session for specialist and classroom teachers. Each individual instructor
should tailor the administration of the task to his/her available class time and
schedule.

Day One Estimated Time:
• 15 minutes: The teacher provides the class with the task and reads it aloud.

The students may ask questions. The teacher answers any questions asked.

• 30 minutes: The student has 1 minute to view the sight-reading exercise.
Each student will have two opportunities to perform the exercise while being
videotaped.

Day Two Estimated Time:
• 45 minutes: Remaining students have 1 minute to view the sight-reading

exercise. Each student will have two opportunities to perform the exercise
while being videotaped.
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Test Administration

Students may have as much time as they need to complete the task. All students who
remain productively engaged in the task should be allowed to finish their work. In some cases,
a few students may require considerably more time to complete the task than most students;
therefore, you may wish to move these students to a new location to finish. In other cases, the
teacher’s knowledge of some students’ work habits or special needs may suggest that students
who work very slowly should be tested separately or grouped with similar students for the test.

Prior to administering the task, assign each student one of the three exercises from the sight-
reading exercise sheet. All students should not be assigned the same exercise. The student
should be allowed the freedom to choose a method for performing the task (neutral syllable,
rhythm speak, humming or whistling, instrument). Students are encouraged to use
kinesthetic approaches such as fingerings without instruments. The teacher may also
encourage the student to establish a steady beat. Each student will have two opportunities to
perform the exercise while being recorded.

Provide the class with the reproduced student tasks prior to beginning the task. The students
will receive the task that follows. Instruct the students to look at the task. Have the students
read the directions to themselves as you read them aloud. Answer any questions the students
may have before you instruct them to begin.

Say: Today you will take the Grade 10 Washington Classroom-Based
Performance Assessment (WCBPA) Arts Performance Assessment of Music
entitled “Sounds of Music.”
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Sounds of Music

You will be given one exercise to sight-read. The camp director explains that you should sing
or play the eight measures of music in one of the following ways:

• using an instrument of your choice (orchestral, band, rhythm, body, etc.) and playing
one note.

OR 
• using your singing voice:

• one neutral syllable (loo, too, doo, or a different syllable of your choice),
• rhythm speak (ta, ti ti, triple ti, terry terry, etc.), or
• humming or whistling.

Choose a method that you are comfortable performing.

The camp director explains that you should meet the following task requirements during your
audition:

• Choose and state the tempo you will use during your performance.
• Perform the exercise according to the tempo chosen,
• Perform the dynamic markings as written in the music, demonstrating distinct

differences in volume levels.
• Perform each note and rest with its correct rhythmic value.
• Perform with a steady beat.
• Demonstrate appropriate performance skills:

• Keep eye contact with the audience and/or focus on your music.
• Perform the entire exercise without noticeable interruption.
• Demonstrate appropriate skills with the voice or instrument.
• Use proper posture.
• Maintain focus during the performance.
• Bow or nod to the audience at the end of the performance.

The camp director has given you 2 minutes to prepare the audition task before performing for
your teacher.

Your school district is starting a summer music camp. The camp will teach elementary
students about the musical elements of rhythm and dynamics. The camp director is
looking for high school students to help teach at the camp. You want to be selected as a
teacher for this program. The camp director has developed an audition task for all high
school students who want to become teachers. Your results from this audition task will
determine whether you will be able to help teach at the camp.

The camp director asks you to sight-read the rhythmic patterns and dynamics in eight
measures of music with two time signatures. Sight-reading is the ability to read a
piece of music you have never seen before. You will be given eight measures of music.
The task may be performed using your voice or any other instrument of your choice.
You will also need to select a comfortable tempo. Your audition must be performed
without stopping while also demonstrating appropriate performance skills. You will
have time to view and prepare your audition before performing. You will have two
chances to perform the audition task for your teacher while being videotaped.
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Washington Classroom-Based Performance Assessment (WCBPA)
Arts Performance Assessment

Grade 10
Sounds of Music
Music Glossary

beat—the steady pulse in music

dynamics—the loudness and quietness of sound 

pianissimo (pp)—very quiet

piano (p)—quiet

mezzo-piano (mp)—medium quiet

mezzo-forte (m�)—medium loud

forte (�)—loud

fortissimo (��)—very loud

expression—the use of the elements of music (such as tempo, dynamics, etc.) that create a
mood or feeling

measure—the space between the bar lines

notation—a writing system of symbols to indicate pitch, duration, and expression

note—a symbol used for a musical tone

note value—a symbol used to show how long a tone should be held: expressed as a whole and
its parts, including half note, quarter note, eighth note, etc.

rest—a symbol used to mark a period of silence for a specific amount of time

rhythm—the pattern of musical movement through time

rhythmic value—note value and rest value

tempo—the pace at which a piece of music is performed

largo—very slow

andante—medium slow

allegro—fast

presto—very fast

time signature—figures written on the staff at the beginning of the composition showing
the number of beats used in a measure and what type of note equals one beat
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4 A 4-point response: The student demonstrates a thorough understanding of
performance skills by meeting all of the four task requirements listed below:
• uses appropriate audience conventions throughout the performance,
• performs the entire exercise without noticeable interruption,
• demonstrates appropriate performance skills with the voice or 

instrument of choice, and
• maintains focus on the performance.

3 A 3-point response: The student demonstrates an adequate understanding of
performance skills by meeting three of the four task requirements listed 
above.

2 A 2-point response: The student demonstrates a partial understanding of
performance skills by meeting two of the four task requirements listed above.

1 A 1-point response: The student demonstrates a minimal understanding of
performance skills by meeting one of the four task requirements listed above.

0 A 0-point response: The student demonstrates no understanding of 
performance skills by meeting none of the four task requirements listed 
above.

Performing Skills Rubric (2.2)(1.4)

4 A 4-point response: The student demonstrates a thorough understanding of 
rhythm and steady beat by meeting all of the four task requirements listed 
below:
• performs each note according to the tempo chosen,
• performs dynamic markings as written in the music,
• performs each note value and rest with its correct rhythmic value on the

3/4 section with a steady beat, and
• performs each note value and rest with its correct rhythmic value on the 

2/4 section with a steady beat.

3 A 3-point response: The student demonstrates an adequate understanding of
rhythm and steady beat by meeting three of the four task requirements listed
above.

2 A 2-point response: The student demonstrates a partial understanding of 
rhythm and steady beat by meeting two of the four task requirements listed 
above.

1 A 1-point response: The student demonstrates a minimal understanding of 
rhythm and steady beat by meeting one of the four task requirements listed 
above.

0 A 0-point response: The student demonstrates no understanding of rhythm 
and steady beat by meeting none of the four task requirements listed above.

Performing Rubric (1.1.1)



Directions for Administering the 
Washington Classroom-Based Performance Assessment (WCBPA)

Arts Performance Assessment
Grade 10 Music

World Class All-Stars

Introduction

This document contains information essential to the administration of the Washington
Classroom-Based Performance Assessment (WCBPA) Arts Performance Assessment of Music,
Grade 10, World Class All-Stars. Prior to administration, all students should have received
instruction in the skills and concepts being assessed. Please read this information carefully
before administering the performance assessment.

Test Administration Expectations

• This assessment item is to be incorporated into classroom instruction.
• This assessment item is to be administered in a safe, appropriately supervised 

environment following district policy and procedures.
• Accommodations based upon student IEP or 504 plan determine the administration of 

this assessment.

Description of the Performance Assessment

Students taking this performance assessment will respond to a performance task.

• Performance tasks ask the students to individually create and perform a solo
performance based on the criteria outlined in the task. All performances must be
recorded by videotape to facilitate scoring and to document each student’s performance.

Materials and Resources

Teachers will need the following materials and resources to complete this performance
assessment:

• classroom set of reproduced student tasks, including the glossary of terms,
• classroom set of reproduced sight-singing exercises,
• private performance space, and
• video recording device and VHS tape.

Teacher Preparation Guidelines

• This assessment is a solo/individual performance.
• Reproduce a classroom set of student task directions, glossary of terms, and 

sight-singing exercises from this booklet.
• Provide the sight-singing exercise when the student is ready to begin and collect it at

the end of each performance.
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• Students should not have access to pitched instruments during the rehearsal or
performance time.

• Students must prepare and perform individually without being heard by other students.
• Videotape each student’s performance privately.
• Video setup needs to be in a defined space so the performer can be seen and heard at

all times.
• Students need to be coached by the teacher to face the recorder while performing.
• Students should be prompted to clearly say their name/number, their current grade

level, and the exercise number into the recording device before they begin their
performance.

Recommendation for Time Management

Teachers may administer the task in the way that is most practical for their classroom and the
allotted time periods. The following two-day model is an example of how to administer
the task. This task should be administered in 2 to 3 days. This sample time frame is based on a
45–60 minute class session for specialist and classroom teachers. Each individual instructor
ahould tailor the administration of the task to his/her available class time and
schedule.

Day One Estimated Time:
• 15 minutes: The teacher provides the class with the task and reads it aloud.

The students may ask questions. The teacher answers any questions asked.

• 30 minutes: The student has 1 minute to prepare the sight-singing exercise.
Each student will have two opportunities to perform the exercise while being
recorded.

Day Two Estimated Time:
• 45 minutes: Remaining students have 1 minute to prepare the sight-singing

exercise. Each student will have two opportunities to perform the exercise
while being recorded.

Test Administration

Students may have as much time as they need to complete the task. All students who
remain productively engaged in the task should be allowed to finish their work. In some cases,
a few students may require considerably more time to complete the task than most students;
therefore, you may wish to move these students to a new location to finish. In other cases, the
teacher’s knowledge of some students’ work habits or special needs may suggest that students
who work very slowly should be tested separately or grouped with similar students for the test.

Prior to administering the task, assign each student one of the three exercises from the 
sight-singing exercise sheet. All students should not be assigned the same exercise.

The student should be allowed the freedom to choose a method for performing the task
(solfège, neutral syllable, humming, or whistling). Students may choose to write symbols on
the music during the one-minute period as an aid to performance (e.g., note names, scale
numbers, solfège).
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The teacher should encourage each student to establish his or her own tonality by having the
student sing an ascending and descending scale from his or her starting pitch and a 1, 3, 5, 3,
1 arpeggio. Students are encouraged to use kinesthetic approaches such as solfège, numbers,
and/or fingerings without instruments. The teacher may also encourage the student to
establish a steady beat. Each student will have two opportunities to perform the exercise
while being recorded.

Provide the class with the reproduced student tasks prior to beginning the task. The students
will receive the task that follows. Instruct the students to look at the task. Have the students
read the directions to themselves as you read them aloud. Answer any questions the students
may have before you instruct them to begin.

Say: Today you will take the Grade 10 Washington Classroom-Based
Performance Assessment (WCBPA) Arts Performance Assessment of Music
entitled “World Class All-Stars.”
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World Class All-Stars

The producer explains that you should sing the eight measures of music in one of the
following ways:

• using scale numbers (1, 2, 3, etc.),
• using solfège (do, re, mi, etc.),
• using note names (C, D, E, F, G, etc.),
• using a neutral syllable (loo, too, doo, or a different syllable of your choice), or
• humming or whistling.

Choose a method that you are comfortable singing.

The producer explains that you must meet the following task requirements during your
audition. You will be given one exercise to sight-sing.

• Choose a starting pitch that is comfortable for your voice range.
• Select the clef you will use to sight-sing the exercise.
• Sing each note with its correct rhythmic value.
• Sing with a steady beat.
• Sing each pitch accurately, based on your original starting pitch.
• Perform interval changes correctly.

The producer has given you 1 minute to prepare the audition before performing for your
teacher.

The producer of an international music company is holding auditions for singers for an
ensemble called “World Class All-Stars.” You want to be selected for the ensemble. Your
results from this audition will determine what your role will be in “World Class 
All-Stars.”

The producer asks you to sight-sing eight measures of music. Sight-singing is the
ability to sing a piece of music that you have never seen before. You will be given eight
measures of music and will choose a starting pitch that is comfortable for your voice
range. You will have time to practice. You will sight-sing the eight measures of music
without stopping in your final performance. You will have two chances to perform the
selection while being videotaped.
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Washington Classroom-Based Performance Assessment (WCBPA)
Arts Performance Assessment

Grade 10
World Class All-Stars

Music Glossary

alto clef (viola clef)—a clef that puts middle C on the third line of a staff

bass clef (F clef)—used to notate the lowest sounding notes; the two dots surrounding the
fourth line indicate a note written on that line is F

beat—the steady pulse in music

measure—the space between the bar lines

music elements—the basic components that make up a musical work: beat/rhythm,
expression (dynamics, style, tempo, phrasing), form, harmony, melody, notation, pitch, texture,
timbre/tone color

notation—a writing system of symbols to indicate pitch, duration, and expression

note—a symbol used for a musical tone

note value—a symbol used to show how long a tone should be held: expressed as a whole and
its parts, including half note, quarter note, eighth note, etc.

pitch—the highness or lowness of a note

rest—a symbol used to mark a period of silence for a specific amount of time

rhythm—the pattern of musical movement through time

rhythmic value—note value and rest value

scale—a series of tones belonging to any key

solfège—the use of do, re, mi, fa, so, la, ti, do for singing pitches

timbre—the unique sound of an instrument or voice

tone color—the shading (e.g., bright or dark) of the sound of an instrument or voice

time signature—figures written on the staff at the beginning of the composition showing the
number of beats used in a measure and what type of note equals one beat

treble clef (G clef)—used to notate the highest sounding notes; the curl of the clef
surrounding the second line indicates a note written on that line is G 
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Grade 10
World Class All-Stars

Rubrics

4 A 4-point response: The student demonstrates a thorough understanding of 
rhythm and steady beat by:
• singing all eight measures of the exercise with no measures containing

rhythmic errors, and
• singing the exercise with a steady beat.

3 A 3-point response: The student demonstrates an adequate understanding of
rhythm and steady beat by:
• singing all eight measures, with one or two measures containing 

rhythmic errors, and
• singing the exercise with a steady beat.

2 A 2-point response: The student demonstrates a partial understanding of 
rhythm and steady beat by:
• singing all eight measures with three or four measures containing 

rhythmic errors, and
• singing the exercise with a steady beat
OR
• singing all eight measures with one or two measures containing 

rhythmic errors, and
• singing the exercise with an irregular beat.

1 A 1-point response: The student demonstrates a minimal understanding of 
rhythm and steady beat by:
• singing all eight measures with four or five measures containing 

rhythmic errors, and
• singing the exercise with an irregular beat.

0 A 0-point response: The student demonstrates little or no understanding of
rhythm/steady beat.

Performing—Rhythm and Steady Beat Rubric (1.1.1)
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4 A 4-point response: The student demonstrates a thorough understanding of
intervals and key by:
• performing the exercise within the selected key by maintaining a tonal 

center based on the chosen starting pitch, and
• performing the interval changes accurately, making no errors.

3 A 3-point response: The student demonstrates an adequate understanding of
intervals and key by:
• performing the exercise within the selected key by maintaining a tonal 

center based on the chosen starting pitch, and
• performing the interval changes with inaccuracies, making one to two 

errors.
2 A 2-point response: The student demonstrates a partial understanding of 

intervals and key by:
• performing the exercise within the selected key by maintaining a tonal 

center based on the chosen starting pitch, and
• performing the interval changes with inaccuracies, making three to four 

errors.
OR
• performing the exercise outside the selected key without maintaining a 

tonal center based on the chosen starting pitch, and
• performing the interval changes with inaccuracies, making one to two 

errors.
1 A 1-point response: The student demonstrates a minimal understanding of

intervals and key by:
• performing the exercise outside the selected key without maintaining a 

tonal center based on the chosen starting pitch, and
• performing the interval changes with inaccuracies, making three or four 

errors.
0 A 0-point response: The student demonstrates no understanding of intervals 

and key by:
• performing the exercise outside the selected key without maintaining a 

tonal center based on the chosen starting pitch, and
• performing the interval changes with inaccuracies, making five or more 

errors.

Performing—Interval and Key Rubric (1.1.1)
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